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Abstrak

This study was aimed to describe the woman images in Indonesian Literature. The data used the word and sentences choices that were taken from some poems and prose. The result of the study showed that the woman images still in less fortunate position
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Introdcution
Woman has an important role either for the mass media or an art. It was believed that the woman could be an interesting object. Situmorang stated that the sensibilities towards on the woman were come in a variety such as love, sex, poor thing and so on. The woman was displayed as a poor object in mass that showed by the word and the sentences choices (Ginting, 2006). Thus, the woman imgaes in literary is often presented as an attractive, weak, slow, confined, teritndas even women are regarded as not objects. The woman appearance in literary works is one of the attractions for artists either to attract or to satisfy the readers need. but it cannot be denied that satsfying the the reader needs could be detrimental the woman images.
The literature works both poetry, novels and other short stories not only function as entertainment but also act as social control. It means that the literature work could be used to break down the social norms, the law and even the morals. Literary work is a force that was able to sue the reality in his day or as a portrait of social reality when literary works were produced. However, the literature works expressed the less moral messages. It also found that the language was used by the artists is often detrimental the woman images. Using the language, the woman was expressed in the various forms and the women also considered as evil objects or creatures that deserve to be hated.

Ginting (2006) found that there were some poems that expressed the woman in dtrimental position suc as “Kucing”. This poem described a starving woman. This poem also explains that women was starving in terms of caresses, affection and even the love of a man. The women images were not only described as animals but as objects that must be ready to be used in satisfying the lust of men. 

In line with Sutarji, in the poem of Abdul Hadi W.M also described the woman images as a detrrimental object. The women are not only portrayed as satisfying the desires of men but are also portrayed as beings who accept their nature as prostitutes. The woman also was portrayed as swamp. Swamp is a very dirty and runny piece of land. It means that woman images was very dirty and the woman could not be an exemplary. Based on the poem above, the woman images was portrayed as an object, an animal and unimportant thing while the men was portrayed a strong subject that can dominate the woman position.

Likewise in the novel entitled Pecun Mahakam by Yati Asfan Lubis. The author portrayed the woman images as an objects and an animals. It showed by “Beberapa pecun atas dan bawah sudah mulai seliweran menjajakan dagangannya”. This sentence expressed that the woman images was portrayed as a sex invaders (Damanik, 2007). That’s why this study will discussed the woman images in literature works.

The Literature Works as a Discourse

Prose and poems are the form of literature works that used the language as the representation media. The use of language in prose and poems has followed to time development. The development of language in prose and poems caused the differences in every poems. It could be seen form indonesian literature modern 1920 that showed the different form in language.

Generally, the poems has seen as a strange work, less grammatical, unusual, beautiful and tends to be ambiguous (Mulayana, 2005). But, the poems should be able to acomodate the goals of the poet briefly and the poems was an a unified structure of an idea. Boulton (191, 23) stated that each poems has their own form or aspect, namely physically and mentally aspect. Those aspects are united to form the unified of complete structure. Those aspects has given some meanings on the language used  and it can makes the poem become alive. The unity of mentally  has the similary to the unity of semantic. It could be happened if there was a relationship coherently and cohesively in one structure to the other one and every elements has the important role if they were unified  in one element (Mulyana, 2005). In the other hand, the poems has believed coherently ad cohesively of unity, it means that the poems can be called as a discourse. 
Contrastly to the poems, prose as one of literary works were formed with the lengths of a long term, complete and additional related to the author. The language uses the conotative form, analog and can be interpreted in variety form. However, prose does not participate in the imagination form, sometimes prose incorporated matters relating to the fact of life. To produce a good analysis of prose does not only based on the language of the use of a rather than in the same language, it is based on the coherence and all the elements of the story like language, themes, figures, and so that it formed a total of that one that the akhimya would determine the beauty and success of a fiction work by a literary work (Nurgiantoro, 2007). This is not necessarily mean that language analysis is used in literary works. Literary works, both prose and poems are produced by poet and writer by using the language as medium. With language, the word 's choice is said, the form of sentence, the use of majas, comparison, and so on may be identified by the author and the inscents to express the expression, the idea and the message that the resulting literary work in high level.


The use of word, sentence and propositions in discourse of literary work is not seen as a technical issue of grammar or linguistic, but rather than the ideology of attempts to form a general opinion, confirm and instructions on its own and proofreading of other parties. At the level of the word 's choice is defined by certain actors dibahent and how to have been influential about impeachment when accepted by anthropologists. This is compatible with what is expressed by Caldas-Coultard such as the cited erides (2001) that the naming is one of an important point in the analysis because the naming show how the actors and the events are categorized in a specific abstract. As well as the phrase with the phrase, the phrase is not a baku, but may be altered, to exchange, it is even omitted or combined with other phrases and arranged. The changes that occur not only change the structure of sentences but also can change the overall meaning, for example changing active sentences into passive sentences. In the active sentence. the actor is at the beginning of the sentence describing he is doing an activity, while in the passive sentence, the actor is eliminated and the object is placed at the beginning of the sentence. So that it emphasizes more attention on the object. Likewise in the selection and arrangement of words or sentences, the poet presents the figure of a woman as the main object of attention of the reader and listener. So the sentences used are passive sentences.
Woman Images in Indonesian Literature
Balai Pustaka is a pioneer of modern Indonesian literary works which was founded in 1920. Balai Pustaka was founded to prevent the bad influence of obscene and wild reading which is generally produced by Malay literature. At this time, prose and poetry have replaced the positions of poetry, rhymes, gurindam, and saga which generally contain a lot of obscene life and are also considered to have political missions. Literary works that were published at that time were published in 3 languages, namely High Malay, Javanese and Sundanese. In addition to these three topics, there are also limited numbers of Balinese, Batak and Madurese languages. The messages that contained in prose and poetry concerns a sense of nationalism and national awareness and romance. 
The woman images in poetry from time to time always gets a place as the object of the writer. This is due to the fact that in general the writer is a man who holds true to the patriarchal understanding which always puts women in a weak, dependent, protected, longing, beautiful and interesting position to be talked about and expressed.
Khairil Anwar is a poet in the 40s who has written extensively about women, especially attractive women and has also stopped in his heart, such as Karinah Moordjono, Dien Tamle, Rasid Girls, Sri Ajati, Ida and Sumirat. Khairil enshrines these names in his poetry as the titles of his works and also perpetuates these names in the lines of his poetry. He arranged each word and sentence beautifully in a romantic way to express remorse, longing, and love. But in this case, women are still made as cornered objects. In the poem "Kenangan untuk Karinah Moordjono", khairil expresses his remorse in the form of the phrase "Benda Usang Dilupa dan Menyelubung Nyesak Penyesalan Pernah Menyia-nyia". This sentence shows how a man considers a woman to be an obsolete object and regrets having been wasted. The use of the figurative meaning of the personification of "Benda Usang" instead of passive female sentences, where the protrusion of the object is placed at the beginning of the sentence (obsolete objects). This makes the poem become something interesting to be read. Likewise also in the poem "Merdeka", Khairil more clearly expressed his treatment of the figure of Ida. Ida's figure is considered as an object of satisfying his lust and love. This can be seen from the phrase "Pernah aku percaya pada sumpah dan cinta, mencari sumsum dan darah, seharian kukunya kumamah, sedang meradang, segala kurenggut”. In the sentence it can be seen that there is a disappearance of the subject in sentence of "sedang meradang" and also the disappearance of objects in the phrase "Segala Kurenggut".  In addition, the placement of objects at the beginning of the active sentence of "Segala Kurenggut" is to emphasize objects more than subjects. In this case the writer should write "Kenapa tidak kurenggut segalanya". This emphasizes the subject rather than the object.
Contrastly to Khairil Anwar, Rendra is a poet in the 50-60s also had the same perception of women. In this case, Rendra also places the the woman images as objects not subjects. This is evidenced by expressing women as objects, namely reeds. The poem entitled "Rumpun Alang-alang" showed his disloyalty towards one woman and chose to fall in love with another woman. However, he also assumed that the woman was a woman who was not good and always teased her. This can be seen in the excerpts of the sentence "Reeds that itch, Reeds that are dark, soft and naughty". This sentence shows that he likens women as a bad guy or not. In this case, he also portrays women as something of unclear origin but has a soft heart and always teases Rendra. The sentence excerpts "Kerna dalam sepi yang jahat tumbuh alang-alang dihatiku yang malang, di hatiku alang-alang menancapkan akar-akarnya yang gatal" showed that women images as subjects but still shows the position of women who are disadvantaged because women are considered as male teasers or vice versa. 

Likewise in Rendra's poem entitled "Engkau adalah putri duyung tawananku, Engkau adalah Putri Duyung tergolek lemas mengejap-ngejapkan matanya yang indah dalam jaringku, Wahai Putri Duyung aku menjaringmu aku melamar mu". This poem also describes the figure of a woman trapped in a man's love who is weak and helpless but accepts the treatment given by the man. The choices of words such as "Putri Duyung dan Menjaring" compared women as personifications. The use of sentences used by the writer also places women images as subjects that are always alienated.
Besides Khairil Anwar and Rendra, there is a female writer who places a woman figure as a cornered object in her literary work. Damanik (2007) found that in the work of Yati Afsan (2004) entitled "Pecun Mahakam" also expresses clearly the figure of women who are always cornered through the choice of words and sentences used. These following sentences showed the expression that used by Yati Afsan Lubis
· Hampir dua puluh menit mereka memburu sang primadona
· Cihuiiiii......Bodinya kayak Jenifer Lopez... Masih baru lagi, puji Tobbi
· ..........Setelah hampir dua bulan, dia pinginya saben malam dan langsung ngebook guaa
· Koleksi gua macem-macem.....tinggal sebut yang mana selera ente
· Melody sudah diangkut brondongnya, Benno si Mahasiswa

Based on the above sentences, this shows that a woman's figure can be used as a male object. However, in the first sentence a woman's figure is called prima donna but in contrast also a woman's figure is considered a hunted animal. Based on the second sentence above also explained the desire of men towards women who are described as animals in the film Jeniffer Lopez and women who are still newly described with the phrase "masih baru”. In the third sentence, the woman images was described as a hotel, restaurant, airplane, cinema, which in general these places can be ordered if needed. In the fourth sentence women are also placed in cornered positions and female figures are considered objects that can be owned by anyone. Likewise in the fifth sentence, a woman's figure is also considered as a valuable thing that can be taken anywhere.

Siti Nurbaya's novel, themed "Emancipation", also still places a female figure in a weak and cornered position. In society, Siti Nurbaya who is predominantly a woman who is pregnant, gives birth and breastfeeding also takes care of all household interests. In this case women are only capable and eligible to take care of the household. Meanwhile, men do everything related to public works. Public Work has a better level than domestic work. This causes the growth of the superiority of men against women. This is the main reason for men to build their dominance in society. The woman images in the novel Siti Nurbaya can be seen in the following below:

“Oleh karena kewajiban perempuan memang tiada sama dengan kewajiban laki-laki, pada pikiran ku tak perlu segala ilmu laki-laki dipelajari oleh perempuan. Laki-laki pun tak tak perlu mempelajari kepandaian perempuan, yang tak perlu baginya, misalnya ilmu menjahit dan memasak, kalau ia tiada hasrusperempuan?. Bukankah lebih baik dipelajarinya kepandaian yang berguna baginya”
Based on the explanation above are the sentences of Samsul Bahri who also support women to move forward. However, on the one hand, Samsul Bahri still places women in household affairs. The sample clearly shows how the division of labor between men and women where women are only focused on domestic affairs while men are focused on public affairs. Women have been accustomed to doing all the household chores since they were young, not based on their will but must be done for the benefit of men (Sugihastuti & Suharto, 2005). 
Conclusion
From the explanation above, it can be concluded as follow:

a. The woman images in Indonesian Literature was believed as unimportant object
b. The prose and poems as the result of Literature works has always showed the Woman Images in detrimental position
c. The detrimental position of woman imagaes was represented by language choices
d. The poets need to remove some parts of sentences which still has the main idea of the poems or the prose 
e. The complete form of prose could make easier the writer in describing the woman images in various conditions
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